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Abstract: Culture is a set of norms and behavior that continued to be passed down from
generation to generation. However, as time passed, the values in the past could have
changed because it was no longer relatable in society. Consequently, society would have
two opposing views, one that adheres to old values and the other that had embraced the
new values. The combination of these two perspectives could be found in Haruki
Murakami’s short story entitled “A Folklore for My Generation: A Pre-History of Late-
Stage Capitalism”. Thus, this research objective was to describe on how Murakami
represented those two values in this short story. Using qualitative analytic methods and
literature study, this paper combined Stuart Hall’s representation theory and Sylvia
Walby’s patriarchal hegemony theory to reach our research objective. As for the result,
we found that the teenagers’ views in the 60s about virginity and women’s emancipation
came into conflict with the old culture. In the old culture, women were expected to remain
virgins until they married, whereas teens in the 60s no longer considered virginity as
something important. Furthermore, the old culture also emphasized the role of domestic
affairs for women but on the other side, men dominate the household due to their role as
the head of the household. Thus, it can be concluded that the cultural dominance of the
view on virginity and women’s emancipation had shifted.
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RESEARCH BACKGROUND

Culture is a complex thing that includes various things, such as knowledge systems, beliefs,
moral customs, and laws, which are then passed down from generation to generation. It is
common for culture to have taken root in society and used as a standard for determining good
and bad behavior. However, as time goes by, the old values can be replaced by new ones that
emerge later in society. The phenomenon of the emergence of new values, or according to
Raymond Williams, called emergent culture (Faruk, 2019, pp. 156-157), is caused by the
emergence of a new class that brings a culture. This new culture is contrary to the dominant
culture, where the dominant culture cannot cover all aspects of life. This phenomenon will
cause society to have two opposing views; one that adheres to old values and the other that has
embraced the new values.
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This social phenomenon is often expressed through literary work because it often reflects things
that happen in society, and the authors experience it as part of the reality of the society they
grew up in. According to Damono (2022, p. 1), literature illustrates social reality. One of the
authors who present some illustrations of social reality, especially those related to cultural
clash, is Japanese writer Haruki Murakami. As a contemporary writer, Murakami is known for
his work that brings new colors. During his career, he has conducted various works, both fiction
and non-fiction, such as proses and essays. Western writers inspire Murakami’s writing style;
he often writes about the other side of Japan, including the cultural clash in some of his works.
One of Murakami’s works that shows the cultural clash of old and new cultures is a short story
entitled “A Folklore for My Generation: A Pre-History of Late-Stage Capitalism”. This story
is a part of the anthology of short stories entitled “Blind Willow, Sleeping Woman”.

The short story “A Folklore for My Generation: A Pre-History of Late-Stage Capitalism” not
just tells about a love story of two teenagers who are hindered by differences in cultural views.
It also implicitly tells about a cultural clash between the old and new culture related to the
Japanese view on women. The old culture is represented through the thoughts of Fujisawa
Yoshiko as the female main character, that views women as the ones who have various
limitations. Her family formed her view on women. Since the beginning, Yoshiko’s marriage
partner has been chosen, and her dream to continue her study to a higher level and have an
independent career is denied. In addition, there is also a view that women must maintain their
virginity, whereas, after 1960s Japan, virginity was not something that had a significant value
anymore. Yoshiko’s view was caused by her family still adhering to the old patriarchal
principles and the Japanese family structure called ie structure. Women are domiciled as private
figures and men as public figures (Sari, 2020, p. 361). Meanwhile, the new culture is
represented by the actions of Kare, who rejects the view of the character Fujisawa Y oshiko
regarding marriage partners because the character Kare intends to marry the character Fujisawa
Yoshiko. In the 1960s, the thoughts of the character Kare were common, and even women
already had freedom over themselves.

Haruki Murakami's short story titled "A Folklore for My Generation: A Pre-History of Late-
Stage Capitalism™, which is included in Blind Willow, Sleeping Woman will be used as a data
source, considering that in this short story, there are issues regarding the cultural clash between
an old and new culture which is still relevant to the current state of society. This study describes
the forms of cultural clashes that exist in the short story "A Folklore for My Generation: A Pre-
History of Late-Stage Capitalism™.

REVIEW OF RELATED LITERATURE
State of the Art

This research takes Haruki Murakami’s “A Folklore for My Generation: A Pre-history of Late-
stage Capitalism”, which is included in the Blind Willow, Sleeping Woman (Murakami, 2007,
2009) short stories that Shinchosha published on November 9", 2009.

According to the internet and research catalogs, only one research uses Haruki Murakami’s “A
Folklore for My Generation: A Pre-history of Late-stage Capitalism” as the data source. The
research title is “Story Meaning in Warera no Jidai no Fuukuroa -Koodo Shihon Shugi Zenshi
by Haruki Murakami” by Zaki Ainul Fadli included in proceedings of e3s web of conferences
vol. 202 (2020). Fadli’s research aims to describe the story's meaning and its relation to social
problems in Japanese society. The similarity between Fadli’s research and our research is the
use of the sociology of literature approach and data source; both are Haruki Murakami’s “A
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Folklore for My Generation: A Pre-history of Late-stage Capitalism”. The difference is that
Fadli’s research focuses only on the story's meaning. In contrast, our research focuses on
analyzing the forms of patriarchal hegemony and cultural clash among old and new cultures
related to patriarchal views.

The research uses Haruki Murakami’s literary work, telling about the cultural clash. The
research conducted by Intan Suri is included in Ayumi journal vol. 7, titled “Menyelisik
Hegemoni Budaya Barat Dalam Novel Noruwei no Mori Karya Haruki Murakami” (Suri,
2020). The chosen data source, Norwegian Wood, talks about teenage love between Boku and
Naoko and the cultural transition from old Japanese culture to Western culture, which has a
similar outline to “A Folklore for My Generation: A Pre-History of Late-Stage Capitalism". In
Suri’s research, she describes the cultural hegemony presented in Norwegian Wood. The
similarity between Suri’s research and our research is the data source; both use Haruki
Murakami’s literary work, which contains the cultural clash of Japanese society. Suri’s research
focuses on cultural hegemony related to people’s lifestyles, while our research focuses on
hegemony related to gender issues.

Additionally, some researchers use the sociology of literature approach that focuses on gender
issues. They are titled “Hegemoni Patriarki Publik Terhadap Tokoh Perempuan Dalam Novel
Hanauzumi Karya Junichi Watanabe” by Retno Putri Utami (Utami et al., 2018) and “Gender
Inequality in Japanese Fairy Tales with Female Main Character” by Fajria Noviana (2020).
Utami’s research describes the forms of public patriarchal hegemony in Hanauzumi using
Sylvia Walby’s patriarchal hegemony theory. At the same time, Noviana’s research describes
the forms of gender inequality in the folklore titled Kaguyahime and Tsuru no Ongaeshi using
Mansour Fakih’s theory. Both focus on gender issues that were expressed through literary
work. Another similarity between Utami’s research and our research is that both use literary
work that chose the 19th-century setting when there are cultural transitions in Japan and various
social problems, one of which was gender issues. The difference between Utami and our
research apart from the data source is the theory. Although our research and Utami’s research
use Walby’s patriarchal hegemony theory, Utami’s research only focuses on the public
patriarchal hegemony while our research discusses private and public hegemony’s forms.
Meanwhile, although Noviana’s research did not use Walby’s theory, it also discusses the
private patriarchal hegemony as a form of women domestication.

Theoretical Framework

Sylvia Walby’s Hegemony Patriarchal Theory

Walby's theory of patriarchal hegemony in his book Theorization of Patriarchy (2014, p. 28)
states that patriarchal culture consists of two types, private and public. As a result of private
patriarchy, women are primarily oppressed in the household and family. Meanwhile, public
patriarchy is a form of domination that occurs in public places, such as at work and school. The
purpose of using this theory is to analyze the forms of patriarchal domination observed in the
research data source.

Stuart Hall’s Representation Theory

Hall (2005, pp. 18-20) describes representation as to the ability to imagine or describe.
Representation is important because culture takes the form of meaning and language, and
language is itself a form of representation. Stuart Hall, in Representation: Cultural
representations and Signifying Practices (1997, p. 15) ), divides representation into three types:
reflective, intentional, and constructive. Hall's representation theory will examine a few forms
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of cultural clashes related to gender issues. This theory will be used to describe the forms of
cultural clash that are related to gender issues.

RESEARCH METHOD

This research was referred to as qualitative research, with the sociology of literature approach
focusing on gender analysis of the data source, “A Folklore for My Generation: A Pre-History
of Late-Stage Capitalism”. Data were collected through observation and record techniques and
then analyzed in line with Sylvia Walby’s theory of patriarchal hegemony, supported by Stuart
Hall’s literary representation theory, by following these steps: (1) close-reading the data
source; (2) collect that related to patriarchal hegemony, and cultural clash; (3) analyze the data
collected using the Sylvia Walby patriarchal hegemony theory supported by Stuart Hall’s
representation theory, this analysis was completed by classifying the data into six basic
patriarchal structures identified in Walby’s theory, then looking for cultural clash related to
the patriarchy.

RESULT AND DISCUSSION

Sylvia Walby stated that there are six structures of patriarchy: paid work, housework, culture,
sexuality, violence, and the state. Among the six structures, there are three patriarchal
structures described in “A Folklore for My Generation: A Pre-History of Late-Stage
Capitalism”, housework, culture, and sexuality. The structure of housework is a form of a
household system that marginalizes the role of women in the household as housewives.
Cultural structures limit women's rights to education. The structure of sexuality seems to give
a stereotype that women are objects of male sexuality.

Housework

The housework is a role that men and women carry; men carry out instrumental roles, and
women carry out expressive roles. Men must earn a living while women are obliged to take
care of all household matters. This role can be seen in the Fujisawa Yoshiko and Kare families.

MEBREFIIVDOIERAMERERE 2=, ZADBEFBRERITFIEKEBZIFZIEMT IV =, ZAEDBEIBEN
BoTWT, EARLC T, EXD)—F—FE 2, YTADRA—/IN—RE—F2f, ELLORELBE
T. MEOHBAEMN >z, BEOANDLBRLT. REBIEINCHKZE-T., ALIZRIZIEIFE>TIHEM o1,
B LA =0IFHBAZEXEN>TODI EEE 2=, RETIIEBENELFH > Tz, (Murakami,
2009)

He and Yoshiko were spiritual twins. It was almost uncanny how similar their
backgrounds were. As I have said, they were both attractive, smart, natural-born
leaders. Class superstars. Both of them were from affluent families, with parents
who did not get along. Both had mothers who were older than their fathers and fathers
who kept a mistress and stayed away from home as much as they could. Fear of public
opinion kept their parents from divorcing. At home, then, their mothers ruled the
roost. (Murakami, 2007)

In the quote above, it could be seen that both Fujisawa Yoshiko and Boku’s fathers had an
instrumental role as the breadwinner, and their mothers took care of the children at home. Even
their father had an affair hidden outside, and even though their mother found out, no action
was taken. Apart from the fear of public opinion, there were no protests made by women,
which illustrates that they had a weak influence on their husbands. Because of the role of men
as a breadwinner, if there was a divorce, the women would not have enough economy to
support the family.

Along with the story, the roles of men and women in the household began to change. It can be
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seen from the family of Boku figures after he married.

BLEBEFIHAIEMYHENSHEAZ ) TORITHE 1=, FEA 2 7, #ITZDE, A—7I(
FIN— A FEEY TEATW:, B&3 EENABTHRIZE DTV =DT., E#EXZ0HWNEVEYTD
AUVY EHBEOREELATL, (Murakami, 20009)

We happened to run across each other in Lucca, a town in central Italy. I was renting
an apartment in Rome at the time. My wife had to go back to Japan, so I was enjoying
a leisurely, solitary train trip, first from Venice to Verona, then on to Mantua and
Pisa, with a stopover in Lucca. (Murakami, 2007)

In the quote above, it was explained that Boku met Kare in Lucca, Italy. Boku and Kare were
on a business trip and happened to meet there. In the quote, Boku traveled with his wife, who
had work needs in Italy. The business trip indicates that Boku's wife had an expressive role
and had an opportunity to take part in making a living for the family. Also, it was seen that
Boku was not dominating his wife because she had the freedom to return to Japan ahead of her
husband. From this small freedom, it could be seen that the dominance of men in the household
was starting to disappear.

Culture

Culture is an ideal structure where women are private figures and men are public figures.
Culture structure in "A Folklore for My Generation: A Pre-History of Late-Stage Capitalism"
be seen in the view of education for women. In the short story, it is described that women do
not need to get a higher education because, in the end, women will return to take care of their
household.

I ELCICHBALIEZVDDITFLPHELD L, RKBEIZAVELDHLEFTEHELDK, RETDFLEDOK, HAT=
EIXESD, HlalFtoELIZTAC AL, TERIZCALLSHERALLOAVY LEVWED L, Z, U E
PFTHIDE, FHoTHEBLE >0 METELRWLTL LS ? (Murakami, 2009)

I don’t particularly want to study or get into the Ministry of Finance, she explained.
I am a girl. I am different from you. You are going to go far. But I want to take a
break and spend the next four years enjoying myself. After I get married, I won’t be
able to do that again. (Murakami, 2007)

The quote above illustrated that women did not need to get higher education. In Fujisawa
Yoshiko's opinion, she thinks that higher education will be in vain because, in the end, as a
woman, she will return to taking care of the household. Yoshiko’s opinion proves the existence
of legitimacy in Japanese society regarding the powerful patriarchal ideology. The role of
women would always be placed in private figures in the household.

Sexuality

The form of patriarchal hegemony in this structure is the views on the limitation of women's
rights in choosing a marriage partner and virginity that must be maintained until marriage. The
limitation indirectly makes a stereotype that women are objects of sexuality, as can be seen in
the quote below.

IO EIFETEFEL, THLAEFBEBIHIETELLTL LD EHEEIEHNAZOFATE 51=,
(Murakami, 2009)

“I love you so much,” she quietly explained, “but I want to stay a virgin until I
get married.” (Murakami, 2007)

The quote above explains the old culture that requires women to maintain their virginity until
marriage. It is represented through the thoughts of Fujisawa Yoshiko when he has a dialogue
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with the character Kare. This view of virginity belongs to an old cultural form before the 1960s,
which believed that virginity must be maintained before marriage. Women would be looked
down on if they lose their virginity before the marriage. On the other side, there was no
requirement for a man to keep his virginity until he gets married in the whole story, which
proves that there was a gender gap between men and women.

However, there was a clash with thoughts related to virginity. This old cultural view of virginity
was in clash with the thinking of teenagers of that era. In the minds of teenagers in the 1960s,
losing virginity was not a big deal anymore.

—AROERIZBLTIH, NEkE NS DI, BEICHERNEELEFRELEKRZE >TULV -, EORLTLT
=3 BbPAT7 07— rEB =0T TIRHEVWVALEELZELAEVESARLDITEA—ESDOEHRTS
TRANNELEETEEDFEIEEROEE L ZTRHEK SWTIEEMN >z ER S, (Murakami, 2009)

In the sixties, virginity was a much bigger deal than it is today. I am generalizing,
of course—I have not taken a survey or anything—but my sense of it is that about
fifty percent of the girls in my generation had lost their virginity by the time
they reached twenty. (Murakami, 2007)

From the quote above, it was explained that teenagers believe losing their virginity is a natural
thing. Before the 1960s, virginity still had a significant meaning, but nowadays, it was not
considered necessary anymore. Losing virginity nowadays was expected; it indicated that a
new culture had emerged in the community, and this view was contrary to the existing cultural
values. The view that considers virginity to be something that is not too important is still held
by some youth groups of that era. Fifty percent of the girls of this generation lost their virginity
before 20. It indicates that a new culture had emerged and shifted the dominance of the existing
culture, the old cultural view of virginity.

Furthermore, the view of married couples can be seen from the dialogue between the character
Fujisawa Yoshiko and the character Kare.

BA. TNEFEEL, REHBEEBBETEG LD, BREVKOABLOALBEET DL, HLELELI DM
BRTOANERIBT EDE, TNHNEHOPOEBRDFENGDEL, KEVWSDEFFOALYHERNARLNDLE, ZL
TRELZLETHD, HLEEICEFLEHOPEVS LONI KON >THNDE, FAE-ENKRFEZHTT CITHE
BLTH, EoE5FLELNGEWD, fBEESESDFEETELSALELD, (Murakami, 2009)

I cannot marry you, she said. I will marry someone a few years older than me, and
you will marry someone a few years younger. That is the way things are done. Women
mature faster than men and age more quickly. You do not know anything about the world
yet. Even if we were to marry right out of college, it would not work out. We would
never stay as happy as we are now. (Murakami, 2007)

In the quote above, there is an overview of views of married couples. The quote explains that
a woman will later marry someone older than her, and a man will marry someone younger than
him. In addition, female marriage partners are also chosen by their families.

Views about virginity and marriage partners seem to limit women's freedom. Although in the
development of the story, some groups of teenagers had considered that losing their virginity
before marriage was not a big deal. However, there were still groups that oppose this.

In addition, there is also the action of Kare, who repeatedly tries to bed Fujisawa Yoshiko even
though she has always refused. It can be seen in the quote below.

THHEIFZTABBRIZT oMY BEL T IFTTEEL o2z, AMDRITTNBERELTE, £5. HIEHEL
LMD, KYD v I REREKROT UL, TAKM—EFRE] | BEES5RF L, EITEZEAN
WEBREofz, TCFETHCIEIZE ST, ORI 2EEREINT, $o¢BEVEEBRBLHZADERE T,
(Murakami, 2009)
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Not that he was totally happy with their relationship. Something was missing. Actual
sex, in other words. “A sense of being one, physically,” is how he put it. I felt we
had to take the next step, he said. I thought we would be freer in our relationship
and understand each other better if we did. (Murakami, 2007)

EARDTWEDIX, AL EABESTITHEE—RKIZEEZZEE>=, AL, lIBEENBZ (o, 5
WS LABLAELMNS=ATF, (Murakami, 2009)

What I wanted was to be one with her, with nothing coming between us. To possess
her, to be possessed. I needed a sign to prove that. (Murakami, 2007)

These old views gave a stereotype that women were objects of sexuality for men. Although in
the end, a new culture emerged among teenagers who tried to give opposition to the old culture.
This new culture developed in Japan along with the Western influences into Japan. In the 1960s,
Japan cooperated with many foreign countries, especially the United States. Those contacts
provided many changes in the economy, social system, and lifestyle (Reischauer, 1992, p. 280).
Even the views of teenagers at that time also changed, especially regarding virginity views.
This new view indicates a cultural shift and begins to change stereotypes about women as
sexual objects because, slowly, women could gain their freedom.

CONCLUSION

In Haruki Murakami’s “A Folklore for My Generation: A Pre-History of Late-Stage
Capitalism”, several forms of patriarchal hegemony are represented. They were the role of
women in the household, views on education for women, and the stereotype that women were
sexual objects. It was not surprising because the system in Japanese society is patriarchal, and
that system was carried over to domestic life. However, over time there had been a shift
towards the dominance of the patriarchy. It could be seen from the start of freedom for women
related to their virginity and the shift in women's roles which were previously only expressive
roles but have begun to be allowed to carry out instrumental roles.
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